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News 


Keeping Traditions Alive 
Opens 





More than 250 people cele- 
brated the opening of Keeping 
Traditions Alive: The Arts of 
Southeast Asia, an exhibition 
of traditional arts made by 
nearly 50 artisans from Laotian, 
Cambodian, and Vietnamese 
communities. 

“You have sparked my imag- 
ination,” wrote Stella-Rae R. 
Seamans of Beverly, who atten- 
ded the March 8 opening with her 
friends from Cambodia, Savan 
and Ornd. “All the way home 
Savan and Ornd chatted in 
ecstasy, compared what they 
had seen and talked about their 
country.” 

Open through June 1991, 
Keeping Traditions Alive: The 
Arts of Southeast Asia features 
traditional objects which play 
an important role in the every- 
day life of Southeast Asians. 
Complementing the exhibition 
are various programs and gallery 
talks. For more information, 
call the Museums Education 
Department. 


Efforts to monitor Salem Sound 
will be stepped up this summer. 
During the year about 60 volun- 
teers have been collecting impor- 
tant data on oxygen levels in 
Salem Sound. 

“As the water warms up dur- 
ing the summer it can hold less 
oxygen. This makes summer 
a critical time for supporting 
marine life in Salem Sound,” 
says Natural History Curator 
Rob Moir, who is calling for 
more volunteers. 

Information is gathered by 
trained “harbor monitors” and is 
entered to the Museum’s com- 
puter data base to document 
the seasonal rhythms of Salem 
Sound, which includes the 
Beverly, Marblehead and 
Salem Harbor areas. 


New Family Admission 
Rate 


The Museum has introduced 

a family admission rate of $10, 
which became effective in April. 
Children accompanied by one 
or two adults will be admitted to 
the Museum at no cost above 
the general admission rate for 
two adults. 

“Many museums have be- 
come concerned that increases 
in admission fees have begun to 
put museum visits out of the 
reach of families on tight bud- 
gets,” said Museum Director 
Peter Fetchko. “We hope this 
step will encourage more 
families to attend.” 

Discounted rates do not 


apply. 


Harbor Monitoring Program Intensifies 








t a. ae 


“The program provides a 
way for people to get involved 
in their environment, make 
meaningful observations, and 
help to document the heartbeat 
of Salem Sound,” says Mr. Moir. 

A reception for volunteers 
is planned for June 21 at 7:30 p.m. 
People interested in seeing the 
equipment used, and some of 
the preliminary data collected, 
are welcome to attend. The re- 
ception will be followed with an 
illustrated lecture on oceanog- 
raphy by Dr. David W. Townsend 
of the Bigelow Laboratory for 
Ocean Sciences. 

For additional information 
on the Museum’s Salem Sound 
Monitoring Program, call the 
Natural History Department. 


Harbor monitors at work: 
a way to get involved in 
the environment. Above, 
Salem Harbor, Winter 
Island Light 





REGISTER SUMMER 1990 


PAGE 3 


Museum’s Japan trip 
well received 


The Peabody Museum of Salem 
is proud to offer members and 
friends an opportunity to ex- 
plore Japan as few foreigners 
can. 

In celebration of the Mu- 
seum’s special exhibition at the 
National Museum of Ethnology 
(Minpaku) in Osaka, Japan, the 
Museum has planned an ex- 
cursion to the island country 
entitled Japan and the World 
of Edward Sylvester Morse for 
September 15 through 27. 


The response to this trip 
has been enthusiastic with few 
spaces remaining. A waiting list 
will be maintained, so, if inter- 
ested, please call the Museum 

A brochure describing this 
trip was sent to members in Feb- 
ruary. In addition to the Min- 
paku visit, the itinerary includes 
Kobe, Takamatsu, Kyoto, Tokyo 
and Enoshima, where partici- 
pants will experience Japanese 
culture and absorb the country’s 
natural beauty. 

Museum Research Fellow in 
Japanese Arts John E. Thayer III 
and his wife Keiko, with their 
vast knowledge and apprecia- 
tion of Japan, will serve as inter- 
preters of Japanese culture and 
will provide an intimate look 
into Japan and its people. 


New Format for 
The Review of Archaeology 


The Review of Archaeology, 
which focuses on the critical 
evaluation of the literature of 
contemporary archaeology and 
related sciences, and is pub- 
lished under the auspices of the 
Peabody Museum of Salem, has 
changed from its tabloid news- 
paper format to a smaller 

8%" < 11” magazine design. 

“There had been,” 
says founder of the journal 
Dr. Frederick Hadleigh West, 
“occasional complaints about 
the difficulty of shelving a 
tabloid-sized journal. There had 
even been instances of librar- 
ians electing to microfilm the 
journal and scrap the actual 
copy — quite ignoring the esti- 
mated 500-year shelf life of our 
acid-free paper. The new format, 
with its stiff paper cover, will 
eliminate that problem.” 

Formerly the Quarterly 
Review of Archaeology, the 
journal commemorated its 
tenth anniversary last spring 
with a special 204-page issue in 
the new format. Entitled “The 
Interpretation of Prehistory,” 
this issue republished some of 
the most significant articles that 
had appeared since the journal's 
inception, each with a new intro- 
duction by its author. 

An international panel of 
38 eminent scholars continue to 
serve the Reviewas contributing 
editors, with Dr. West as editor 
in chief and Margaret A. Dorsey 
as managing editor. The Review 
appears twice a year and Is avail- 
able by subscription at a cost of 
$15 for one year, $28 for two 
years, and $40 for three years. 
The commemorative issue, “The 
Interpretation of Prehistory,” is 
available separately for $10. 

To subscribe, write to: The 
Review of Archaeology, 10 New 
Liberty Street, Salem, Massa- 
chusetts 01970 
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Focus 


A Secret Worth Telling 


by Claire Papanastasiou 


There is a valuable secret at the 
Peabody Museum of Salem. And 
it is beginning to get some 
recognition. 

The Museum’s collection 
of Korean traditional arts. 

In 1987, a group of three 
Korean curators touring Amer- 
ican museums with Korean col- 
lections lauded the Peabody’s 
folk art collection as being the 
best in the United States. In 
1989, the Korean government 
lent its support to the study and 
improvement of the collection 
by sending two specialists to 
examine the collection late 
last fall. 

Mr. Dae-soon Park, Chief 
Curator of the Kwangju National 
Museum, and Ms. Bou-ja Koh, 
Costume Specialist from the Suk 
Joo Sun Memorial Museum of 
Folk Arts, spent six weeks work- 
ing with the Museum’s Ethnol- 
ogy Department. Sent by Korea’s 
Ministry of Information, the two 
specialists scrutinized 19th- 
century textiles, clothing and 
accessories, and tools and 
household goods. They added 
information on regions of ori- 
gin, constituent materials, and 
the meaning of decorative 
motifs. With care and deep 
interest, Mr. Park and Ms. Koh 
studied some 700 objects. 

“Their help was invaluable,” 
said Chief Curator and Curator 
of Ethnology Susan S. Bean. “We 
learned a great deal about the 
collection. They found a num- 
ber of items which are either 
very rare or do not exist at all in 
Korea today.” 

The Peabody Museum’s 
Korean collection, one of the 
earliest in the United States, was 
begun in 1884 by Edward Sylves- 
ter Morse, Museum Director 
from 1880 to 1916. Though best 


remembered for founding the 
Museums highly-regarded 
Japanese collection, Mr. Morse 
approached the people and cul- 
ture of Korea with the same in- 
quisitiveness he had for Japan. 

In addition to recognition 
from the Korean government, 
the Museum’s collection was 
the cover story of the winter 
1989 issue of Korean Culture. 
The 16-page article delves into 
the Museum’s Korean collection 
and its history, calling it “Salem’s 
Best Keptisecieta. 

The author, Kay E. Black, 
cites the collection’s strengths, 
particularly in costumes and 
decorative arts. “The costumes 
run the gamut from a courtier’s 
regalia to farmer’s outfits, and 





John Grimes (1) with Mr. 
Park, Ms. Koh. The two 
specialists scrutinized 
19th-century Korean 
material. 


Ms. Koh with shoes 
from the Korean 
collection 


include children’s dress, Bud- 
dhist habits and shaman’s attire, 
military garb, and archer’s 
equipment,” wrote Ms. Black, 
describing many of the articles 
that were surveyed by Ms. Koh 
and Mr. Park during their visit. 

“Nineteenth-century crafts 
are the great strength of this col- 
lection,” continued Ms. Black, 
“but there is much else to attract 
the student and scholar alike. 
All the earlier periods are 
represented.” 

Currently, the majority of 
the Museum’s Korean collection 
remains in storage, awaiting 
gallery space in an expanded 
Weld Hall. 

Then the secret will defi- 
nitely be out. 
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ho would offer to pick up a three-ton 
ship model for the Museum? Who 
would give the Marine Department a 
' \ quantity of baggage tags, or a cocktail 
shaker that made the Atlantic crossing more times 
than anyone can count? And whose gifts have 
added substantially to the status of the Peabody’s 
marine painting and ship model collections? 

One man — Francis Lee “Pen” Higginson, 
Honorary Curator of Maritime History. 

“Pen is a soup-to-nuts collector,” says Paul 
Winfisky, Associate Curator of Maritime History, 
“and a tireless one. When | first joined the Mu- 
seum in the late 1960s | would see little of Pen. He 
was very busy and he might get here only for the 
Annual Meeting. But | knew him from his collect- 
ing...crates and parcels that arrived regularly, 
month after month, year after year.” 

Francis Lee Higginson, Jr. was born in Lon- 
don in 1906, when his father was with the London 
office of Lee, Higginson & Company. The family’s 
return to the United States the following year was 
the first of more than 60 transatlantic crossings 
Mr. Higginson has made, under sail as well as 
steam. Even today, his commitment to sea travel 
remains steadfast. 

The focus of Mr. Higginson’s connoisseur- 
ship, for many years, has been art and artifacts re- 
lated to the steamship era. Of the dozens of 
steamship paintings he has given, among one of 
the most important is Fitz Hugh Lane’s celebrated 
view of the Cunard liner Britannia, which in 1840 
opened the line’s Liverpool-to-Halifax-to-Boston 
route. Of the ship models Mr. Higginson has 
given or arranged to be given, the undisputed 
monarch is the giant model of Cunard’s Queen 
Elizabeth, over 20 feet long, weighing with its 
case over three tons, now the centerpiece of the 
exhibition Steamship Travel [see related story] 

Mr. Higginson has been more 
than an observer of the steamship 
era. In 1929 and 1930 he served as a 
supernumerary officer with Cunard 
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Line, thus becoming the only American citizen 
ever to wear a Cunard officer’s uniform. He twice 
served as an officer aboard RV Atlantis, out of the 
Woods Hole Oceanographic Institute, during the 
pre-war years. He entered the U.S. Naval Reserve 
in 1940, rising to the rank of Lieutenant Comman- 
der, serving at the Fleet Sonar School, Key West 
and the Naval War College, Newport. During the 
Korean War he again saw active duty on the staff 
of the Commandant, First Naval District. 

The collection of steamship ephemera is also 
guided by Mr. Higginson’s keen sense of history. 
“Such things as baggage tags and Cunard menus 
are both specimens of the commercial art of their 
times, and a part of the material culture of the 
steamship era,” observes Associate Marine Cura- 
tor Dan Finamore. 

From time to time Mr. Higginson became 
part of Cunard line’s history. 

“When the Queen Mary made her maiden 
voyage in 1936, Pen presented the officer’s ward- 
room with a silver cocktail shaker,” says Mr. Win- 
fisky. “The shaker did yeoman service for 30 
years, and when the liner was retired in 1967, the 
officers of the last voyage had it inscribed and 
gave it back to Pen, and he in turn gave it to us.” 

Mr. Higginson has been Honorary Curator 
of Maritime History since 1963. He served as a 
Trustee from 1967 to 1973, and has been an Hon- 
orary Trustee since 1973. 

“Over the years, the Museum’s Maritime 
painting, print and drawing collection, and its 
ship model collection, have grown in size and im- 
portance,” says Director Peter Fetchko. “Today 
we can say confidently that each is one of the 
most important of its kind in the United States. 
The stature of these two collections is due in 
large measure to the dedication and energy ofa 
few individuals who have made their collections 
available to us, and have given freely 
of their time and knowledge. Pen 
is one of that select group.” 

by Bryn Evans 
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The Day Pen’s 
Ship Came In 


In a museum filled with won- 
ders, the enormous model of 
RMS Queen Elizabeth is among 
the most breathtaking. Few vis- 
itors who contemplate this in- 
credible model, the centerpiece 
of the exhibit Steamship Travel, 
fully realize the labor that went 
into its construction, or know 
the story of its arrival at the 
Peabody. 

The Queen Flizabeth model 
was built in England by Bassett- 
Lowke, Ltd. in 1948 and early 
1949. Built of mahogany, the 
model alone weighs 2,700 
pounds and is 21 feet 7 inches 
long, 2 feet 7 inches wide. 
Model and display case together 
weigh well over three tons. It is 
believed by Bassett-Lowke to be 
the largest full-hull, detailed 
scale model ship ever built. 

Every element of the model 
was custom-made, and its con- 
struction took nearly 7,000 man- 
hours. It didn’t take quite that 
long to move it into the Peabody, 
say long-time staff members 
who took part in the July 1970 
arrival; it just seemed that way. 

“It was due to the good 
offices of Pen Higginson that we 
were given the model,” recalls 
Associate Maritime History 
Curator Paul Winfisky. “And, 
although Pen covered the mov- 
ing expenses, It was Our respon- 
sibility to make and supervise 
arrangements to get it here from 
New York.” Accordingly a num- 
ber of Museum staff joined Mr. 
Higginson in Manhattan to over- 
see the movers until the Queen 
was Safely aboard the van. 


“We overlooked one thing,” 
recalls Museum Photographer 
Mark Sexton, part of the detail. 
“Twenty years ago, the Blue 
Laws prohibited trucks from car- 
rying anything but food over 
Massachusetts highways on Sun- 
days. We had to move the model 
over the weekend, and nobody 
knew or remembered about the 
law, not even the movers — 
until they were ticketed on the 
Massachusetts Turnpike.” 


The next day the van arrived 
in the back parking lot, where it 
was met by a massive crane. 
“The Dodge Wing didn’t exist 
then,” says Mr. Winfisky. “And 
the elevator was far too small to 
handle this huge object. The 
only way to get it in was to hoist 
it up to the roof of the old 
Crowninshield Wing (now incor- 
porated into the Asian Export 
Art Wing) and through a pair of 
double doors that led into 
East Hall.” 

As the model rose to the 
level of the roof, it began to tilt 
On its pivot point. “I thought we 
were going to lose it right 
there,” says Maritime History 
Secretary Jerry Ayers. “It had 
gone so far over.” 

Mr. Winfisky agrees. “1 
don’t think anyone breathed for 
a full minute: it looked as if the 
model would be driven right 
through the parking lot pave- 
ment.” Then the good auspices 
which protect museum curators 
(among others) intervened, the 
model righted itself, and was 
deposited on the flat roof. 

The adventure was far from 
finished. “When we came to 
turn the corner from East Hall 
into East India Marine Hall, we 
had less than three inches to 
spare,” Mr. Winfisky remem- 
bers. “Then, we made everyone 
not actually pushing the model 
get out the Hall. No one was 
sure whether the floor would 
take the weight...and the way 
the timbers groaned as we 
rolled it in, | wasn’t sure my- 
self.” Finally, there was a frantic 
last-minute cleaning of the 
model before the case was 
reassembled. 

The Queen Elizabeth has 
been moved several times since: 
into the Dodge Wing upon its 
completion, then relocated first 
for Steam and the Sea and most 
recently for Steamship Travel. 
The voyages of the model 
Queen like those of the ship 
she depicts, remain high adven- 
ture and the stuff of legend. 
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length: 10 cm 


This spring, the Peabody Museum of Salem will 
loan nearly 1,300 artifacts of Japan’s Meiji Period 
(1868 — 1912) to the world-renowned National 
Museum of Ethnology (Minpaku) near Osaka, 
Japan, and to the City of Tokyo Trade Center in 
1991. The exhibition, Meiji Crafts from Across the 
Sea: Special Exhibition of the Morse Collection, is 
the largest ever of its kind transported overseas, 
offering the Japanese a rare and unique opportu- 
nity to explore their past through an American- 
held collection. It opens September 12. 

“We value our exceptional relationship with 
Japan,” says Director Peter Fetchko. “This exhibi- 
tion, which has required a tremendous amount 
of work on both parts, represents the spirit of 
cooperation and respect shared by both nations.” 

The 1,271 objects in Meiji Crafts from Across 
the Sea: Special Exhibition of the Morse Collec- 
tion come from the Museum’s Japanese collec- 
tion of 30,000 artifacts documenting Japanese life 
before, during, and after America’s Commodore 
Matthew C. Perry opened the isolated feudal 
country to the influences of the West in the mid 
1800s. 
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Dish rack, length: 
39.5 cm 


Lacquered comb, 


The Peabody’s collection of objects from 
everyday life in Japan during the Meiji Period 
was Started in 1877 by Edward Sylvester Morse, 
Museum Director from 1880 to 1916. Morse origi- 
nally traveled to Japan to study small sea organ- 
isms, brachiopods, but became fascinated with 
the people of Japan and their quest to leap for- 
ward to a more industrialized age. During this 
time of modernization and westernization, the 
Japanese put aside their old methods and looked 
for new ways of everyday living. “Only Morse 
recognized the importance of preserving the 
lifestyle of a critical period when Japan emerged 
from its private world of feudal Tokugawa culture 
(1604 — 1867) and stood uncertainly on the thresh- 
old of a new world transformed by Western 
industrialization,” says John E. Thayer III, the Pea- 
body’s Research Fellow in Japanese Arts and 
Crafts. 

Among Morse’s acquisitions are tools of 
trades, children’s games, pottery, household 
utensils, and dried seaweed used to wrap sushi. 
Few, if any, of everyday objects from Japan’s Edo 
(1600 —1868) and Meiji periods exist in Japan 
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Barber’s portable box, 
height: 45.6 cm | 





Oil lamp, height: 
13.2 cm 


today. “Because of Morse we have the most ex- 
tensive collection of ordinary objects from every- 
day living (of pre-industrial Japan) in the country, 
and arguably in the world. And that is why the 
Peabody Museum is loaning the objects...to 
give the Japanese a chance to further explore 
their past,” says Thayer, who was decorated by 
the Emperor Showa (formerly known as Hirohito) 
of Japan in 1986 as Morse had been years earlier 
for contributions to understanding between the 
two nations. 

The relationship of the Peabody Museum 
and the Minpaku dates to the early 1980s, when a 
series of exhibitions from the Morse collection 
were making the Peabody's collections well-known 
in Japan. In 1984 and 1985, Professor Takeshi 
Moriya, Curator of Meiji Crafts from Across the 
Sea, spent three months in Salem, assembling 
information on the Morse collection for the 
Minpaku’s data bank. In 1987 — 1988, Associate 
Curator of Ethnology John Grimes spent six 
months in Japan, based at the Minpaku, to study 
contemporary Japanese exhibition as well as 
traditional culture, a visit supported by the Asian 


Cultural Council, Inc. While on a visit to Japan in 
1987, Peabody Museum Director Peter Fetchko 
met with Minpaku Director Umesao. Both muse- 
ums were engaged in major expansions: The 
Peabody busy with the Asian Export Wing, and 
the Minpaku completing a separate building to 
house special exhibitions. The two directors 
agreed that a loan exhibition should take place 
once both projects were complete. 

The Museum staff has worked diligently on 
the project, selecting artifacts and coordinating 
visits with their Japanese counterparts. Joining 
Mr. Thayer as Museum key players in this special 
exhibition are: Chief Curator and Curator of 
Ethnology Susan S. Bean, Registrar Lucy Butler, 
and Associate Curator of Ethnology John Grimes. 
Objects are currently being prepared for trans- 
port. 

Designed by Totalmedia Inc., Tokyo, the ex- 
hibition will encompass three floors at Minpaku. 

Meiji Crafts from Across the Sea ends its Min- 
paku appearance in January 1991. From there it 
will travel to Tokyo. 
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What does it take to prepare a traveling 
exhibition of 1,271 artifacts? In this Cura- 
tors Column, Museum Research Fellow in 
Japanese Arts and Crafts John E. Thayer III 
relates efforts involved in preparing the 
Museums special exhibition, Meiji Crafts 
from Across the Sea, opening September 
12 at the National Museum of Ethnology 
(Minpaku), Osaka, Japan. While precise 
planning was a major factor in creating 
this exhibition, Mr. Thayer notes that the 
spirit of cooperation and respect shared 
by both nations also played a vital role in 
getting an exhibition of this magnitude 
out of storage and off to Japan. 





by John E. Thayer III 


The paradox of a fine Japanese garden is that 
while it appears to be the work of nature and to 
have existed forever, it is in fact the product of 
meticulous human planning and may have been 
installed as recently as last week. 

It is in this vein that | look forward with ex- 
citement and anticipation to my first glimpse of 
an exhibition based on our Morse collection — 
Meiji Crafts from Across the Sea. For | have al- 
ready seen the 1,271 objects which comprise the 
show hauled from their hiding places, examined, 
measured, arranged in case groupings ona grid 
and photographed by a cheerful band of Japa- 
nese researchers who spent the two months of 
October and November 1989 in Salem mounting 
the whole shooting-match a year in advance. And 
when | stroll through the final presentation on 
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opening day (it will cover three floors of the Min- 
paku’s new Special Exhibition Hall), | fully expect 
to be blown away by the natural, harmonious, 
“permanent” appearance of what is probably the 
biggest exhibition ever to go overseas from an 
American museum. It will be a Japanese garden 
of Japanese artifacts from the Peabody Museum 
of Salem ranging in diversity from tiny Shinto 
talismans to hair oil bottles to sword makers’ 
tools to elegant shop signs to a hefty wood-and- 
iron fire pump. 

So much for the curatorial lyricism. Here are 
some of the hard facts of how it happened. 

Three years ago, when the Peabody Mu- 
seum and the Minpaku agreed to collaborate on 
this exhibition, the Minpaku retained the ser- 
vices of Totalmedia, a design studio with offices 
in Tokyo and Osaka. The two institutions were no 
strangers for when the Minpaku first opened in 





1974, all of its exhibits of Ethnology Around the 
World were designed by the then-fledgling Total- 
media. Since those exhibits are all permanent, it 
took the construction of the new Special Exhibi- 
tion Hall to bring the two back together. In the in- 
tervening period Totalmedia has logged a lot of 
museum mileage with projects that include an 
aquarium in Osaka, Edo-Fukugawa Village, a 
period environment museum in Tokyo, and most 
ambitious of all, plans for the Edo-Tokyo Museum 
of Folk History which will open in 1992. 

First on the Salem scene last autumn was 
Professor Takeshi Moriya of the Minpaku, an old 
friend, long-time acquaintance of the Peabody 
Museum and curator of the exhibition. He 
brought with him a list of all the objects he 
hoped we would lend complete with identifying 
“E” numbers for every file card covering the 
30,000 items in our Japanese collections that had 
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PREVIOUS PAGES: Object by object, Dr. Moriya 
(left, second photo) and Mr. Taniguchi laid 
out loan objects on a grid representing cases 
in the Minpaku exhibit as John and Beth 
Grimes (with Dr. Moriya, fourth photo) 
guided the selection process. 


BELOW: Objects being 
treated for Minpaku in the 
Museum’s Vietor Conser- 


vation Laboratory. 





the second floor plus preliminary grouping of all 
the 1,271 objects case by case. 
been entered in the Minapku computer data 
base. Next to arrive were three members of Total- 
media — the head of the Tokyo office, a super- 
visor and Takashi Taniguchi of the Osaka office 
who was in charge of the Peabody-Minpaku pro- 
ject. The whole crew was housed in the Scholars 
Quarters on the third floor of the director’s 
house. Mr. Iwaki of Totalmedia returned to Tokyo 
within a week. The supervisor stayed for two 
more. Mr. Taniguchi went the full distance being 
joined for the last three weeks by Mr. Hasegawa 
from Osaka. The Totalmedia contingent brought 
with them large-scale blueprints covering every 
aspect of the exhibition on all three floors. This 
included the locations of every object cases on 
A wonderful beginning, but of necessity, 
one based largely on theory. In practice, every 


object had to be individually examined. For “E” 
cards with their small, 35mm black and white 
contact photographs and free-wheeling descrip- 
tions written 20 years ago are often difficult if not 
impossible for a skilled Japanese researcher to 
interpret accurately. In addition, each object had 
to be examined by Museum Conservator Will 
Phippen and the decision made which needed 
major repairs or only routine stabilization or 
were too fragile to travel at all. And then it was 
Mr. Taniguchi’s turn to lay out showcase after 
showcase full of objects on his mock-up grid to 
check the appearance and size, find the best bal- 
ance of colors and shapes then photograph the 
entire assemblage before measuring the photo- 
graphing individual pieces one by one. This was 
also the moment to discuss special mounting 
considerations with Conservator Phippen. 

The process of bringing each piece to Dr. 
Moriya’s desk and Mr. Taniguchi’s grid was fur- 
ther complicated by the fact that much of the ma- 
terial had recently returned from another exhibi- 
tion in Japan and was still in shipping crates in a 
closed gallery two floors up. The rest of the mate- 
rial was tucked away in the myriad of drawers 
that fill B-4, Ethnology’s basement storage room, 
or up on display in Weld Hall. 

The whole operation could easily have de- 
generated into a desperate and time-consuming 
game of hide and seek had it not been for the 
special talents of Associate Curator John Grimes 
and his wife, Beth. In part of John’s head lurks 
some kind of computer containing a file of the 
entire Morse collection (30,000 objects, remem- 
ber?) This file was indispensable in its unfailing 
ability to produce alternate and substitute ob- 
jects for Dr. Moriya’s consideration. Meanwhile 
Beth, a trained archaeologist, patiently tracked 
down selected artifacts one by one in their vari- 
ous locations. Soon it became clear that a huge 
project which had seemed threatening at the 
outset would come in on schedule. 

What an extraordinary investment of time, 
effort and certainly money in the planning phase 
of an exhibition. In the end, Dr. Moriya of the 
Minpaku lived in Salem for two and a half 
months with most of that time spent in B-4. 

How will it all come off? That remains to be 
seen and indeed will be seen by members of the 
Museum trip which my wife Keiko and | plan to 
lead in Japan this fall. For the Special Exhibition 
Hall of the National Museum of Ethnology and 
Meiji Crafts from Across the Sea are first stops on 
the itinerary. You'll find us there Monday, Sep- 
tember 17 at 10 a.m. 
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Accessions 


A New England Coyote was 
put on exhibit in the Natural 
History Gallery this spring. The 
animal was hit by a car while 
crossing Route 495 in Haverhill, 
Massachusetts, January 1989. 

This is the first Essex County 
specimen of New England's 
newest predator. First found in 
New Hampshire in the 1950s and 
in western Massachusetts in the 
late 1960s, they are currently 
classified as a sub-species of 
coyote, but skull measurements 
place them between wolves and 
coyotes. This classification may 
be challenged as more is 
learned about their behavior 
and ecology. 

This coyote, with gray coat 
and long legs, is well suited for 
New England's second growth 
forests. It is a welcome predator 
for woodchuck, raccoon and 
opposum. Populations of these 





The Marine Painting collection 
has received three steamship 
paintings, two oils anda 
gouache. They are the gifts 
of Francis Lee Higginson, Jr. 
Best-known of the three is 
Antonio Jacobsen’s portrait of 
RMS Lusitania, painted the year 
before the Cunard liner was 
torpedoed in 1915. Lusitania and 


animals have reached record 
levels in the state and if left 
unchecked will become a health 
hazard. They are omnivores and 
eat primarily small mammals. 
They will scavenge dead animals 
and take sick animals before 


her sister ship Mauretania were 
built in 1906 to wrest the Blue 
Riband of the Atlantic away from 
the North German Lloyd line. 
The prize, for the fastest Atlantic 
crossing under steam, had been 
held by the Germans since 1897, 
and its recovery was a matter of 
intense national pride. It was 
Mauretania which recovered 






investing energy on large 
healthy animals such as deer. 
Current reports of coyotes are 
from north of the Merrimack 
River and West Gloucester. The 
Museum is interested in other 
sitings. 





on 


the Blue Riband, having proven 
slightly faster than Lusitania. The 
loss of Lusitania to the U-boat 
blockade of Great Britain, with 
American lives lost, nearly 
propelled the United States into 
the First World War during the 
first year of fighting. 
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Membership 


The major focus of our Member- 
ship volunteers these last 
months has been the Around 
the World Benefit and Auction 
on May 12. There is still time for 
you to buy your tickets for what 
promises to be a most entertain- 
ing evening! Not only will the 
food (Caterer Liz Horan) and 
music (Eddie Madden's Band) 
be extraordinary, but we have 
an array of unique auction 
items, large and small, that are 
sure to pique your interest and 
spark lively bidding. Send in 
your reply card now or call the 
Museum to make a reservation. 


+ 


During February, we instituted a 
Membership volunteers training 
program that was a great suc- 
cess. Congratulations to the 35 
volunteers who attended special 
sessions to learn the ins and 
outs of the Museum and the 
Membership process. Having a 
corps of trained, pleasant, and 
eager volunteers is a rare 
privilege for which we are most 
grateful. Anyone interested in 
joining the ranks of Member- 
ship volunteers may contact the 
office at 745-1876, extension 161. 


In 
Memoriam 


Archibald R. Lewis 
(1915-1990) 


Maritime historians the world 
over will share our sense of loss 





In January, three members of 
our Members Council Board 
retired from their duties after 
serving three years with great 
devotion and skill. We will miss 
Phyllis Leland, Joan Parker, and 


Gloria Sax at our monthly meet- 


ings, but they are not lost to us 
altogether — they each turned 
right around and signed up for 


the Membership volunteer train- 


ing program. At the same time, 
we welcomed three incoming 
Board members, all of whom 
have impressive credentials — 
Anne Bryant, Missy Kasnet and 
Tudy MacKenna. 


ay; 


Just one last word — asa 
cost-saving measure we are no 
longer automatically mailing an 


Annual Report to every member. 


You should check the box on 
your renewal form if you do 
want one, but if you forgot to 
do that or have changed your 
mind, you can always stop by 
and pick one up. They will be 
available in mid-June. 


Lucinda Wilkins 
Membership Coordinator 


at the passing of Dr. Archibald 
R. Lewis, editor of The American 
Neptune who died February 4. 

An assiduous scholar and 
keen, insightful editor, Dr. Lewis 
was also a gentleman of an ex- 
ceptional nature. It is perhaps 
characteristic of him that he was 
at work on Neptune manu- 
scripts to the last. 

The American Neptune, 
the quarterly journal of maritime 
history published by the 
Museum and nearing its 50th 
anniversary, will continue unin- 
terrupted until a new editor is 
selected. 


The Peabody Museum 
of Salem welcomes 
the following 

new members: 


MASSACHUSETTS 

Acton 

Mr. and Mrs. William J. Hentschel 
Mr. and Mrs. O. Wesley Larsen 
Amesbury 

Mr. J. Ciman 

Andover 

Mr. and Mrs. Roger Munro 
Beverly 

Ms. Grace Ahearn 

Mrs. Lucien Belanger 

Mrs. Francis H. Burr 

Ms. Martha E. Clark 

Ms. Rebecca Cowan 

Mr. and Mrs. Martin Furey 
Mrs. Charles Higgins 

Mr. and Mrs. Philip C. Jackson 
Mr. and Mrs. Philip C. Lowe 
Mrs. Frances A. Tiberio 

Ms. Nancy R. Wentworth 
Billerica 

Mrs. Ellie Dorsey-Stedman 
Boston 

Mr. Michael Fortuna 

Mr. Alan C. Nichols 

Mr. George Robbins 

Mr. Michael J. Ruggiero 

Mrs. Julia Sprague 

Boxford 

Mr. and Mrs. Earle Hazelwood, Jr. 
Mr. and Mrs. Kurt Kaiser 
Brookline 

Mr. and Mrs. Grenville Clark, Jr. 
Lyfield 

Mr. Ronald D. DeWitt 
Cambridge 

Mr. and Mrs. J. Anton Hofmann 
Concord 

Mr. David S. Heald 

Gloucester 

Mrs. William Bennett 

Mr. and Mrs. John McGlennon 
Ms. Dolores Talbot 

Ipswich 

Mr. Frank V. Grdich 

lynn 

Mr. Steven Victor Emanuel 

Mr. John E. Gulliver 

Ms. Kerry Hammond 


Lynnfield 

Dr. and Mrs. Anthony J. Piro 
Manchester 

Mr. and Mrs. G. Peter Connolly 
The Creed Family 

Marblehead 

Mr. and Mrs. Fred Atkins 

Mr. and Mrs. David H. Garfinkle 
Mr. and Mrs. Joseph Halperin 
Ms. Catherine Huddleson 

Mr. and Mrs. Michael Kobialka, Jr. 
Ms. Sallie Lankford 

Mr. and Mrs. Robert C. Lipson 
Ms. Mary McMahon 

Mr. and Mrs. Janes F. Morgan 
Mr. Guy K.L. Paris 

Mr. and Mrs. Stephen Pierce 

Dr. Donald W. Thomas 
Marlboro 

Mr. and Mrs. Kenneth V. LaCroix 
Melrose 

Mr. Anthony J. Pagano 

Mr. and Mrs. Howard H. Smith 
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Middleton 

Mr. and Mrs. Benjamin C. Davis 

Mr. Paul Sangree 

No. Andover 

Mr. and Mrs. David McLellan 

Mr. Allyn Ratcliffe 

Newburyport 

Mr. and Mrs. Harry B. Adsit 

Peabody 

Mr. and Mrs. Donald S. Hunter 

Mrs. Dorothy Landon 

Mr. Jerry McGinn 

Salem 

Dr. and Mrs. Gilles G. Allard 

Ms. Diane Annunziato 

Ms. Mary DeCoff 

Mr. and Mrs. Anthony DiCroce 

Mr. and Mrs. John P. Haydon 

Ms. Mary P. Hayes 

Mrs. Eleanor M. Hogan 

Mr. John R. Gillespie, Jr. 

Mr. and Mrs. Stephen Grasberger 

Ms. Mary Jane Kelley 

Mr. and Mrs. Timothy W. Lutts 

Mrs. William G. Maloon 

Dr. and Mrs. Robert Mignone 

Mr. and Mrs. Edward P. Purtz, Jr. 

Salem State College 

Mr. and Mrs. J. Michael Sullivan 

Mr. and Mrs. Roger B. Tyler, II 

Shrewsbury 

Dr. Edward J. Dunn 

So. Hamilton 

Mr. and Mrs. Douglas Horan 

Mr. James C. Kent 

Somerville 

Mr. John B. Seel 

Sudbury 

Mr. and Mrs. Paul Revere 
O'Connell, Jr. 

Swampscott 

Mr. and Mrs. Richard Jachney 

Ms. Martha Valleriani 

Ms. Maria Williams 

Topstield 

Ms. Nancy M. Smith 

Truro 

Mr. and Mrs. Richard A. Haskell 

Wellesley 

Mr. Thomas A. Monti 

Mr. and Mrs. Richard S. Wood 

Wenham 

Mrs. William P. Hidden 

Ms. Tina Holmgren 

Weston 

Mr. P. David Trook 

Winchester 

Ms. Sheila Hofmann 

Mr. and Mrs. John J. Lennon 

Winthrop 

Mr. and Mrs. Saul Heller 

ARIZONA 

Paradise Valley 

Mrs. Phebe Thompson 

Scottsdale 

Mr. Paul Grella 

CALIFORNIA 

Newport Beach 

Mr. James Baldwin 

COLORADO 

Denver 

Dorothy R. Kaye 

Mr. Kenneth K. Talmage 

Englewood 

Mrs. Mary Ellen Anderson 

FLORIDA 

Orlando 

Mr. John Flicker 


ILLINOIS 

Northbrook 

Mr. Richard C. Rogers 
NEW HAMPSHIRE 
Durham 

Mr. Paul R. Tamburro 
North Hampton 

Mrs. Arthur Brady 

Mr. Denis Kokernak 
Stratham 

Mr. N.L. Hansen 
RHODE ISLAND 
Little Compton 

Mr. Franklin H. Pond 
Portsmouth 

Mr. and Mrs. Michael Landers 
Providence 

Mr. John Biglow 
MAINE 

York 

Mr. Richard M. Candee 
Mr. Robert Chase 

NEW YORK 

New York City 

Mr. John Friede 

Mr. Herbert Libertson 
Riverdale 

Mr. and Mrs. Nathan Schnell 
MICHIGAN 
Kalamazoo 

Mr. David Markin 
MINNESOTA 

Eagan 

Mr. Bill Wren 

St. Cloud 

Mrs. Arlene Helgeson 
St. Paul 

Mr. Ron Bosrock 

Mr. James Czarniecki 
Mr. Jay Deputy 

Mrs. Terry Hoffman 
Mr. Stanley Hubbard 
Mr. Larry O'Shaughnessy 
Mr. Stephen Young 
Minneapolis 

Ms. Molly Culligan 

Mr. Michael Dougherty 
Reverend Marcus Fleischacker 
Dr. Evan Maurer 

Mr. James Olsen 

Mrs. Shelly Ross 
Reverend Robert J. Rossi 
MISSOURI 

House Springs 

Mr. Melvin L. Hanson 
OREGON 

Salem 

Mrs. Donald L. Rasmussen 
SOUTH CAROLINA 
Columbia 

Mr. George S. King, Jr. 
Pawleys Island 

Mr. Fred Gardner 
VIRGINIA 

Springfield 

Ms. Pat Wiecking 
CANADA 

Montreal 

Mr. Robert Michel 


Events 


A Taste of India 


Savor exotic teas, cold per- 
fumed drinks, sweet meats, and 
other delicacies of India in the 
Peabody Museum’s garden on 
Sunday, August 26, 5 to 7:30 p.m. 
A Taste of India, coordi- 
nated by Consultant for Indian 
Programming Smita Patel, will 
also include music and dance 
from India as well as a continu- 


ous slide show on India. 


Registration is required 
by Monday, August 20. Cost is 
$6 for members, $8 for non- 


members. 





Whitbread Round the 
World 


Enjoy a first-hand account of 
the world’s finest and foremost 
yachting event with Brian Han- 
cock as he presents a slide lec- 
ture on the Whitbread Round 
the World Race on Thursday, 


June 7 at8 p.m. 


Travel 27,000 miles and 
witness a fleet battling nature’s 
forces as it rounds legendary 
Cape Horn with Mr. Hancock, 

a veteran of three Whitbread 
races. Held every four years, 
the Whitbread begins in England 
and stops over in South Africa, 
New Zealand, and Uruguay. It 
takes seven months to complete. 

Registration for this exciting 
event is required by June 1, ex- 
tension 120. Cost is $6 for mem- 
bers, $8 for non-members. 
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Join folk singer Pete Seeger and 
scores of traditional musicians, 
artisans, and folklorists at the 
Peabody Museum and Derby 
Wharf on Saturday, June 2 ina 
grand celebration of the com- 
monwealth’s maritime folk life. 
Hosted by the Museum and 
sponsored by the Massachusetts 
Cultural Council, Massachusetts 
Bay Marine Studies Consortium, 
Folklorists in New England, Inc., 
and the Salem Maritime National 
Historical Site, the first-ever 
Massachusetts Maritime Festival 
should not be missed. Food, 
folk tales, games, ships and 
boats, movies, maritime exhi- 
bitions, and much more will 
be featured. 

This is the perfect oppor- 
tunity to introduce friends to 
the Museum, a major maritime 
resource to the city — and the 
world. There will be no admis- 
sion charge to the Museum 
during the festival. 


Kicking off the day will be 
\f aritime symposium entitled 
i\ There a Place on the Shore 
for our Maritime Heritage? at 
A sii ‘the! useum at 9:30 a.m. Pre- 
egistration is required. 
C b Vari s activities, such as 
arving demonstration 
| AN Ii 
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pecial tours, will be held at 
_ the Museum and at Derby Wharf 
( (trom :30 a.m. to5 p.m. Cul- 
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Calendar 


JUNE 


Sat 2 


MARITIME FESTIVAL 

Musicians, artisans, and folklorists 

at the Peabody Museum and Derby 
Wharf, part of the Massachusetts 
Maritime Festival. An all-day event 
beginning at 9:30 a.m. For more infor- 
mation, see page opposite. 


Thu a 


SPECIAL EVENT 

Brian Hancock Sails the Whitbread 
Round the World Race. Battle the stormy 
weather of Cape Horn with three-time 
race veteran Brian Hancock as he 
narrates a slide lecture on this seven- 
month race. 8p.m. East India Marine 
Hall. Members $6, non-members $8. 
Registration required by June 1, exten- 
sion 120. See page 15. 


TSCA 
Traditional Small Crafts Association. 
7 p.m. Education Room. No charge. 


Tue 12 


GALLER\ 

Cleopatra’s Barge. Join Associate 
Curator of Maritime History Paul 
Winfisky as he discusses the history of 
America’s first ocean-going yacht. Free 
with Museum admission. 11:00 a.m. 
Barge Gallery. 


Thu 14 


BEHIND THE SCENES 

The fourth in the Museum’s popular 
Behind the Scenes Evening series for 
members only features tours with Chief 
Curator Susan Bean in the Ethnology 
storage area; a tour of the Vietor Con- 
servation Laboratory with conservator 
Will Phippen, and a look at the Maritime 
restoration projects and techniques 
used by the Maritime volunteers with 
Associate Curator Paul Winfisky. Recep- 
tion follows. 7 to9 p.m. Members $5, 
new members free. Registration 
required. 


Sun 17 


SUNDAY CONCERT 

Vocal Concert of Devotional Music from 
India. Critically-acclaimed in India, 
Europe, and the United States, Hari Om 
Sharan and Nandini Sharon perform de- 
votional music from India. Co-hosted 
and sponsored by Bhartiya Bidya 
Bhavan, New England. 2:30to5 p.m. 
East India Marine Hall. Free with 
Museum admission. 


Tue 19 


DAY TRIP 

Quilts: A Learning Experience in History 
and Self Expression. Join Doris Mahaney 
fora tour of the New England Quilt 
Museum, Lowell, and learn about quilts 
as voices in history as well as works of 
art. Also visit the new exhibit Beacons 
froma Darkened World: Amish Life — 
Amish Quilts, featuring 30 fascinating 
quilts, antique dolls, and toys which 
demonstrate how Amish women ex- 
pressed their individuality within the 
rules of aclosed society. After lunch at 
the Andover Country Club, enjoy a 
jaunt to Haverhill’s New England 
Images III, a major quilt show of 200 
contemporary and traditional quilts. 
Members $30, non-members $35. 
Lunch included. Bus departs Museum 
at9a.m.and returns at 4 p.m. Registra- 
tion required by June 12. 


Thu 21 


LECTURE 

Oceanography in the Gulf of Maine. 

Dr. David W. Townsend of the Bigelow 
Laboratory for Ocean Sciences, West 
Boothbay, Maine presents an illustrated 
talk on ongoing research in the Gulf of 
Maine. Preceding the lecture will bea 
reception for participants in Museum’s 
Salem Sound Monitoring Program; 
findings on seasonal rhythms of Salem 
Sound will be discussed. Education 
Room. 7:30 p.m. Free with Museum 
admission. 
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PROGRAM REGISTRATION 


# of 
people 
*M/NM 


Program Price 


M/NM 
JUNE 
Whitbread Race 


Total 





Day Trip 





JULY 
Sixes and Sevens 
Series 





Individual programs 


Japanese 
Calligraphy 





Ship ina 
Bottle 





Shadow 
Puppets 





Lanterns 





Discovery Days 
Series 





Individual programs 
All About 
Ducks 





Chinese 
Games 





Tenugui 





Creating with 
Clay 





The Lure of 
Decoys 





AUGUST 
Forest River 
Walk 





A Taste of India 





BEHIND-THE-SCENES REGISTRATION 


Please indicate first, second, and third choice of area. 


If a tour is full, you will be assigned to your second choice. 


Thursday, June 14, 1990 

Conservation (Will Phippen) 
Ethnology (Susan Bean) 

Maritime restoration (Paul Winfisky) 











Pre-registration / pre-payment required. Cost is $5 each for 


members, free for new members. 
Limited to 15 per group. 
Schedule: 7-8 p.m. Tour 

8-9 p.m. Reception 


Please reserve spaces at $5 per person. 





Enclosed is my check for 


GRAND TOTAL 


*M= members, NY=nonmembers 


SUB TOTAL 


Il 





Name 

Address 

City 

State Zip Code 
Telephone (home) (work) 


Please make checks payable to the Peabody Museum 


of Salem and send to: Accounting Department, 
Peabody Museum of Salem, East India Square, 


Salem, MA 01970. Thank you. 


The Museum does not send confirmations. If aclass 
or program is full, you will be notified and 


reimbursed. 


JULY 
thu 5, 12, 19, 26 


CHILDREN’S PROGRAM 

Sixes and Sevens. An enjoyable series 
designed to actively involve children in 
the Museum and its collections. July 5: 
Japanese Calligraphy. Children can try 
their hands at this beautiful art form. 
July 12: Ship in the Bottle. How do you 
get a ship model into a bottle? Kids can 
learn the secret of this art by making 
one of their own. July 19: Shadow 
Puppets. A chance for participants to 
become puppeteers. July 26: Lanterns. 
Children can engage ina treasure hunt 
to find lights and lamps from around 
the world and make a version of a paper 
lantern to take home. Series: Members 
$12, non-members $15. Individual: 
Members $4, non-members $5. 10:30 
to 11:30a.m. Registration required the 
Friday before each program. 


Tue 10 


GALLERY TALK 

Keeping Traditions Alive: The Arts of 
Southeast Asia. Join Chief Curator 
Susan Bean as she discusses the new 
exhibition, Keeping Traditions Alive: 
The Arts of Southeast Asia, highlighting 
the rich artistic traditions of New Eng- 
land’s most recent immigrants from 
Laos, Cambodia, and Vietnam. The 
exhibition is supported in part by the 
Jessie B. Cox Charitable Trust. 11 a.m. 
Free with Museum admission. 


Tue 10, 17, 24, 31 


CHILDREN’S PROGRAM 

Discovery Days. Explore the Museum 
with your four- or five-year-old and 
enjoy stories, games, gallery activities, 
and crafts. July 10: All About Ducks, 
learn more about some common and 
not-so common local ducks. July 17: 
Chinese Games and Dance. Take in 
some Chinese games and a Chinese 
Ribbon Dance. July 24: Tenugui. 
Tenugui are Japanese decorative hand 
towels. See the Museum’s collection 
and then make one of your own. July 31: 
Creating with Clay. The Museum has 
many beautiful artifacts made from clay. 
Tour the Museum for inspiration and 
then make your own masterpiece. 
10:30-—11:30.a.m. Series: Members $12, 
non-members $15. Individual: mem- 
bers $4, non-members $5. Registration 
required the Friday before each class. 


Thu 26 

LECTURE 

The Lure of Decoys. Jackson Parker, 
Honorary Curator of Waterfowl 
Decoys, talks about the transition of 
decoys as lures of ducks, geese and 
shorebirds for hunters to lures of 
curators and private collectors. Review 
the current exhibition and investigate 
how it has lured other decoys off man- 
tels and out of attics into museums and 
private collections. 8 p.m. East India 
Marine Hall. Registration required by 
July 20. 


AUGUST 


Tue 7 


GALLERY TALK 

The East India Marine Society. Join 
Director Peter Fetchko as he speaks on 
the near 200-year history of the East 
India Marine Society, the Peabody 
Museum’s founding organization. 

11 a.m. Education Room and East India 
Marine Hall. Free with Museum 
admission. 


Sat | | 


WALK 

The Forest River. Explore Salem’s most 
pristine watershed across a trail of 
boardwalks, to marshes, and high gran- 
ite outcroppings with Natural History 
Curator Rob Moir. Members $5, non- 
members $7. Registration required. 
Rain date Sunday, Aug. 12. 


Sun 26 

SPECIAL EVENT 

A Taste of India. Savor exotic teas, per- 
fumed drinks, and other delicacies 
from India as you join us fora night of 
music and Indian dance in the Muse- 
um’s garden. 5 to7 p.m. Members $6, 
non-members $8. Registration required 
by Monday, Aug. 20. See page 15. 
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The exquisite floral patterns 
that encircle this chessboard 
scarf are based on the inlaid 
designs of the Taj Mahal. 
The original chessboard of 
‘marble, lapis, jade, agate, 
and other semi-precious 
stones can be seen on exhibit 


in the Museum’s Asian Export | 


Art Wing. 


100 percent silk, 35X35 inches. 
Also available in forest green, 
$45.00. : 











Salem, MA 01970 
tel 508-A5-1876 


Continuing Exhibits 


The Asian Export Art Wing. Twelve galleries and 1,000 
objects comprise the nation’s largest collection of fine 
and decorative arts made in Asia for Western use 
between the 15th and 20th centuries. 

Keeping Traditions Alive: The Arts of Southeast Asia. 
See traditional crafts that play a vital role in the 
contemporary lives of Southeast Asians. Guest 
curator: Refugee Arts Group. 

Maritime New England. Explore the region's 400-year 
relationship with the sea in this exhibition comprised 
of Deepwater Trade, Fishing, Whaling, and Coastal 
sections. 

Port of Salem: Merchants, Captains, and Ships. 
Paintings and artifacts of the port’s golden age. 
Steamship Travel. Explore the rise and fall of the 
glorious steamship era from the late 19th-century to 
the early 20th-century. 

Tollers and Tattlers: Massachusetts Decoys 1840-1940. 
Nearly 200 decoys made by master carvers, such as | 
A. Elmer Crowell and Joe Lincoln. 

Yankee Traders and Indian Merchants, 1785-1865. 

An exhibit commemorating the relations established 
through trade between the United States and India. 
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. EXHIBITS 
oPEcZ INFORMATION 
BECaS (508)745-9500 
fz iS MUSEUM HOURS 
pecmee Monday to Saturday 
a8 3B. 10 a.m. to 5 p.m. 


Thursday, 10 a.m. to 9 p.m. 
Sunday, 12 noon to 5 p.m. 





